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PREFACE. 


A  HERE  is  nothing  more  neceffary  In  ChriOlanity, 
more  faitable  or  advantageous  unto  man,  than  to 
know  the  beft  manner  how  to  ferve  his  God  and 
praife  him  ;  this  is  the  knowledge  and  occupation  of 
the  angels,  it  ought  alfo  to  be  that  of  men,  as  they 
look  up  to  the  fame  objefb,  and  ferve  the  fame  Lord 
whom  thefe  bleffed  foirits  worfhip. 

Jn  this  divine  fcience  man  is  bound  to  perfeft 
himfelf  from  the  firft  moment  of  reafon,  of  which, 
had  he  the  ufe  from  the  firft  dawn  of  lif^.he  would 
from  that  moment  be  obliged  to  turn  to  his  God, 
and  praife  him.  Many  holy  perfons,  fpeaking  there- 
fore of  the  worfhip  due-to  God,  call  it  an  holy  exer- 
cife  of  the  creature,  by  which  he  renders  homage  to 
his  Creator,  and  founds  forth  his  praife;  that  it  is 
one  of  the  moft  noble  and  holy  of  the  occupations' 
of  men,  inafmuch  as  it  employs  them  on  earth  in 
that  excrcife  in  which  the  chief  happinefs  of  the 
blefled  is  centered  in  heaven ;  that  it  is  a  facrifice  of 
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praife,  which  the  Lord  fo  earneflly  requires  of  us, 
and  of  which  the  prophet  fpeaks  fo  frequently  in 
rhe  Pfalms;  that  it  is  an  unceafing  facrifice,  not  only, 
as  were  the  ancient  facrifices  offered  up  each  morn- 
ing and  night,  but  which  can  bq  offered  up  at  all 
times, i in  ail  places,  and  each  moment  j  a  iacrifice 
which  is  therefore  to  be  perpetuated  for  eternity. 

^It  fliouid  indeed  feem,  that  the  Holy  Spirit  of 
God  has  nothing  fo  ftrong  in  his  recommendations 
as  to  exhort  us  to  this  f^icred  duty:  S///^,  fays  the 
Pfaimift,   (Pi.  49.)    SitJg  prajfes  to   our  God^  fnig  ye  \ 

fing  praifes  to  ^ur  K'mg^Jmg  ye  ;  for  God  is  the  Kwg  of 
all  the  earthy  Jin g  ye  '■wifely.  And  again,  (Pf  6g.) 
Kingdoms  of  the  earthy  f^^^K  '^  God^  ft  fig  to  the  Lord  : 
as  if  entire  kingdoms  had  no  more  ferious  occupa- 
tion, than  to  fing  thefe  Pfalms  which  contain  the 
divine  piaifes.  It  was  probably  for  this  reafon  that 
David  would  not  affume  any  other  title  than  that, 
as  we  read  in  the  fccond  book  of  Kings,  chapter  23, 
He  war  the  e^cellefit  Pfalnvji  of  Ifraely   an   excellent 

Jtnger  among  the  children  of  Ijrael :  and  Ezechias,  at 
the  point  of  death,  in  the  flower  of  life,  made  no 
other  promife  unto  God,  than  that,  if  reftored  to 
health,  lie  would  fing  his  praifes  during  Ife^  in  the 
hcufe  of  the  Lord  i  from  whence  how  juii[  to  conclude 
the  necc'iiity  of  Chrifti,ans  perfecting  themfelves  in 
this  holy  I'cience,  that  they  may  be  rendered  worthy 
of  a  participation  of  thofe  graces,  which  God  has 
promifed  to  dew  down  on  his  eiedl. 
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Ky-ri-e 
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le- 
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i-fon.  2.       Ky-  ri-    e 

Ez£i=iiii?ai?z?iaEiaiEpS=ii; 


e- 


le-  i-fon. 


bgi.?z>z3zti:iz  :zzz?=:~  z^:?!?:^ 
\JJ  lo.        ri-a      in     ex-cel-fis      De- 


teiE?Efe?E}Ei=Ei±?E!giiEzE?E5 

o.       Et     in     ter.     ra    pax    ho-mi-ni- 


bus     bons     volun-  ta-    tis.      Lauda- 

mus    te.        Benedicimus    te,      Adora- 

t 1 ii.-ia_.ii_?i..H2sirg5 — ^-m — ^- — ^ 

mus  te.    Gio-ri-fi-ca-mus     te.      Grati- 


as      a-gimus         tibi      propter  mag- 
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f=^zii^5:z=5=l?:?zz:JI=«:ztz:az{=i:3 


nam  gloriam     tu-am.         Do-mi-ne 
Deus,   Rex     coele-ftis,    Deus     Pater 


l3EiSE=E==i=?E*5»Ei==lE:K'E3 
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omni-potens.     Domine      Fili       uni- 

ge-nite  Jefu  Chrifle.     Domine    Deus, 

Agnus     Dei,      Filius    Patris.      Qui 

tE!*4E§E:l:!Ei:EEEEEfe!:E:lEH~ 

tollis     peccata    mundi,      miferere     no- 

EE'"=liE:=El:r?E?EiEiEE^E!EErEEELtE:g 

bis.      Qui     tollis   peccata    mundi. 


^i 


fufcipe     deprecati-onem     noftram. 

EEEEETEEE=i|T:BEfiE±SEf?!:i^{ri:^ 

Qui     fedes   ad    dexteram    Patris,     mi- 
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ferere      no-bis.      Quoniam  tu     folus 

fanftus.     Tu     folus   Dominus.     Tu 

I 


?=ia:i:f§E^E=?rrlz^:iE=^?zazg:zr=r 


fo-lus   Altiffimus  Jefu    Cbrifte.     Cum 


Sando      Spiritu,     in     glori-a       Dei 
Patris.        A- 


Bg|- 


men. 


Cc_h"~ — 1 -L__ai— -J, 
re-      do    in     unum  Deum.     Pa- 


f3E!liE??;:"E?EEpiEE=jE"a=}E!1 

trem  omnipotentem,  fadiorem    coeli 
&      terras,      vifibi-lium       omnium 
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E=:i=Jiii!:":fB::^izLr:B=tB=i:"ri::J-i 
&     invifi- bi- lium.     Et    in     unum 

Dominum  Jefum  Chriftum,    Filium 

Dei      u-  ni-ge-nitum.      Et  ex  Patre 

natum   ante  omnia    fecula.        Deum 


fz^Ei::??;feE=?dSi=?E5^i^J^^i?f 


de  De-0,  lumen  de  lumine,  Deum  ve- 

rum  de    De-o    ve-ro.      Gcnitum  non 

pZiii?zz:j:i=iHi:i---a--*~--E-4-HH-ffl^^-i 


facfrum;    confubftan-ti-alem     Pa-tri, 
per  quern  omni-a     fadl-a       funt. 
Qui  propter  nos  homines,  &  propter 
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noftram      la-lu-tem     defcendit    de 


cce-     lis.       Et    incar-na  tus      eft 
de  Spiritu   Sand:o,     ex  Maria    Vir- 


fe=iE!E=ELz?E=!!Ei^^zEl??Eir;t-:iii=^ 


ginci  ET  HOMO  ET  HOMO  FAC- 
TUS   EST.      Crucifixus  e-tiam  pro 

fEB;|EJEEEfEE=Egs:-JE§:9i;=^^^ 

nobis,  fub   Ponti-o     Pila-to,    palTiis 
&    fepultus     ell:.        Et  refurrexit 

E:!E?^Ef:=~Ej':EE?EEEE^i~?EEE:EEEgi3 

terti-a    di-e,    fecundum    fcripturas. 
Et  afcendit  in  coelum,  fedet  ad  dexte- 
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ram     Patris.       Et    i-terum  venturus 

^ w-^ f5l_BP-Bi L— I 

eft  cum    gloria    judicare    vivos     & 
mortuos:  cujus  regni    non    e-  rit 
fi-  nis.      Et  in  Spiritum  Sanctum,  Do- 

f:i-_?z=4:?4^?~E'E-EE~EEt:zEtE!-feEE5 

minum  &  vivi-  ficantem,  qui  ex  Pa- 

?E?:iEii^.«?E?E|E-=i":=EE|E:=-4EEE:jE^?E5 

tre  Fili-  oque  procedit.     Qui  cum  Pa- 
tre  &   Fi-  lio        iimul  a-  dora-  tur 

^^lE^=E!E-Ei:-iiEgE!3?^^^^ 

&    conglori-ficatur^    qai  locutus  eft 

^;EE=Ei"?F:g^E3=lEfelEEi!^ 

per    Prophetas.      Et    unam    fandam 
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Catholicam  &   Apoftolicam  Eccleii- 

am-      Confiteor    unum    Baptifma    in 

EzEEEEiE=^E~:=:z?E»~@E:z:L-~EiEJ 
remiffi-onem  peccato-rum,      Et  expec- 

pz-=-pizg=g:^:ggg:5-Z|z»z»:gHZaz:zp^ 


to     refurre(5li-o-nem    mortuo-  rum, 

|EzEiE?:iEtE^!?EiEgi-:±:i^^E^:r5 

Et  vitam    venturi    feeuli.  A- 


men 


1^     an-     dtus,         San-  dius, 

San-  dlus,   Dominus  Deus    Saba- 

oth.     Pleni    funt    cceli    &    terra     glo- 


illSSA  DE  DUMONT.  15 

ria       tu-a.         Hofanna     in     excel- 
.     fis.    J^  Benediftus  qui  veriit  in   nomi- 


ne     Domini*    Hofanna   ia      excel- 


imi 


lis* 

f-;Ei:-£}s:£r|g!iE?Ei£g|;^3 

jt\    g-nus     Dei,     qui   tollis    pccca- 


ta    mundi,     mikre-  re       nobis. 

Agnus    Dei,     qui  tollii  pecci^ta  mun* 

di,    mifere-  re    nobis.  Agnus 

Dei,    qui  tollis   peccau  munJi,    do- 

B 


U  MISSx\  DE  DUMONT. 

na      nobis      pa-cem. 


y.  T  —a 

1  -  te, 


■-■_«_ . — _.. J 

=:z:E'E"zz""=i"?iSii!« 


MiiTa    eft.     i^.  De-     o 

Ngiii^"§EiEiJ^^Eg=ZZ:— ~^ 

gratias. 


A    HYMN, 

UNDER  THE  ELEVA  TION. 

^il?"SiEiEiil"S^!EtE?a^?E5 

XTl  -     doio    Te  devote,  latens  De-i- 
tas,    Ojize  fub  his     fi-gu-ris    vere 
ja-tit.is:    Tibi   ic  cor  iiieuni   totuin 
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fubjicit,     Qiiia  Tc  contemplans  totum 
deficit.       Ave    Jefu     Paftor  fide-  li- 
urn:     Adauge  fidem    omnium  ia  te 
credentium. 
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DO  M I N I C  A 


AD 


VESPER  AS. 


y  JJeUS,     in    adjutorium    meum  in- 
tende, 

K.   Domine,  ad  adjuvandum   me  fef- 

Gloria  Patri,  &  Filio,  &  Spintui  Sanc- 
to  :  ficut  erat  in  principio,  &  nunc,  & 
femper,  &  in  fa-cv.la  feculorum.  Amen. 
AllcKiia.  In  place  of  which  the  follow- 
ing, from  Septuagefima  to  Palm  Sunday, 
both  included. 

Laus  tibi,  Domine,  Rex  eterno?.  glo.- 


ilX. 
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Vfalm   109. 


ix-it    Dominus  Domino   mco  :  * 


D 


fede      a     dextris     meis.     7  Ton. 

Donee  ponam  inimicos  tuos :  *  fca- 
bellum  pedum  tuorum. 

Virgam  virtutis  tuas  emittet  Dominus 
ex  Sion  :  *  Dominare  in  medio  inimico- 
rum  tuorum. 

Tecum  principium  in  die  virtutis  tuse 
in  fplendoribus  fan£iorum  :  "^  ex  utero 
ante  luciferum  genui  te. 

Juravit  Dominus,  et  non  poenitebit 
eum  :  *  Tu  es  facerdos  in  ceternum,  fe- 
cundum  ordiaem  Melchifedecl]. 

Dominus  a  dextris  tuis  '^  confregit  in 
die  iras  fuas  reges.  ' 

Judicabit  in  nitionibus,  implebit  ru- 
inas,  ^conquafTabit  capita  in  terra  mul- 
torum. 

De  torrente  in  via  bibet  :  ^  propterea 
exaltabit  caput. 

Gloiia  Patri,  &c. 
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PJalin  no, 


c 


onfitebor    tibi    Domine    in    to- 
to    corde    meo:     *  in     confi-li-o 
Juflorum  et  congre-ga.  ti  one.    4  T^on. 

Magna  opera  Domini  ;  *  exquifita  in 
omnes  volunlates  ejus. 

Confeffio  &  magnificentia  opus  ejus : 
^  &:  juftitia  ejus  manet  in  fseculum  fae- 

culi. 

Memoriam  fecit  mirabilium  fuorum, 
mifericors  &  miferator  Dominus  :  *  ef- 
cam  dedit  timentibus  fe. 

Memor  erit  in  feculum  teftamenti 
fui :  '*  virtutcm^operum  fuorum  annun- 
tiabit  populo  fao. 

Ut  det  illis   haereditatem  Gentium  :    * 
opera  manuum  ejus  Veritas  et  judicium. 

Fidelia    omnia    mandata    ejus  :     con- 
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lirmata  in   faeciakm   fsecuJli :    *  fa£la  in 
veritate  &  aequitate. 

Redemptionem  mifit  popiilo  fuo.  * 
Mandavit  in  aeternum  t^ftanientum  fu- 
um. 

'    San6tum   &  terribik   noiD'^n   ejus :    ^ 
initium  fapientiae  timer  Domini. 

Intelledtus  bonus  omnibus  facienti- 
bus  eum  :  *  laudatio  ejus  manet  in  fse- 
culum  fasculi. 

Gloria  Patri,,  &;c. 

P/a/m  III. 


Jl3    e-atus    vir  qui  timet  Dominum: 

^^  In  raandatis    ejus  volet  nimis.   5  Ton* 

Potens  in  terra  erit  femen  ejus  :  ^ 
generatio  redorum  benedicetur. 

Gloria  &  divitise  in  domo  ejus  :  ^  & 
juftitia  ejus  manet  in  feculum  fasculi* 

Exortum  eft  in  tenebris  lumen  rec 
tis :  ^  mifericors,  &  miferator,  &  juf; 
tus. 

Jucundus  homo  qui  miferetur  &  com- 
modat,  difponet  fermones  fuos  in  judi- 
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cio :  *  quia  in  aeternum  non  commove- 
bitur. 

In  memoria  aetcrna  erit  juftus  :  *  ab 
auditione  mala  non  timebit. 

Paratum  cor  ejus  fperare  in  Domino, 
confirmatum  eft  cor  ejus:  *  non  com- 
movebitur  donee  defpiciat  inimicos  fuos. 

Difperfit,  dcdit  pauperibus  :  juftitia 
ejus  manet  in  fceculum  fasculi  :  *  cornu 
ejus  exaltabitur  in  gloria. 

Peccator  videbit  &  irafcetur,  denti* 
bus  fuis  fremet  et  tabefcet :  *  defideri- 
um  peccatorum  peribit. 

Gloria  Patri,  &c. 

Ffalm  1 12. 

jLj  audate  pue-ri  Dominum:   ^  Lau- 

fzzi=:ip"=i:i4zi?zirB=: 


date    nomen  Domini.      8  Ton. 

Sit  nomen, Ddmini  benedidum  ;  ^  ex 
hoc,  nunc,  &  ufque  in  fasculum. 

A  folis  ortu  ufque  ad  occafum  \  * 
laudabile  nomen  Domini. 

Excelfus  fuper  omnes  gentes  Domi- 
nus  :   *  &  fuper  coelos  gloria  ejus. 
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Qpis  ficut  Dominus  Deus  nofter,  qui 
in  altis  habitat  :  *  &  humilia  refpicit  in 
ccelo  &  in  terra  ? 

Sufcitans  a  terra  inopem  ;  '^  &  de 
fteroore  erigens  pauperem. 

Ut  collocet  cum  cum  principibus;  * 
cum  princibus  populi  fui. 

Qpi  habitare  facit  fterilem  in  domo  j 
matrem  filiorum  laetantem^ 

Gloria  Patri,  &c. 

P/a/m  1 13. 

JL     n  ex-itu  Ifrael     de  ^gypto :    * 

Domus  Jacob  de  populo  barbaro. 

Fada  eft  Judaea  fandtificatio  ejus  :  * 
Ifrael  poteftas  ejus. 

Mare  vidit  &  fugit :  *  Jordanis  con- 
verfus  eft  retrorfum. 

Montes  exultaverunt  ut  arietes  :  *  & 
colles  ficut  agni  ovium. 

Quid  eft  tibi  marc  quod  fugifti  :  *  & 
tu  Jordanis  quia  converfus  es  retror- 
fum ? 

Monies  exultaftis  ficut  arietes :  *  & 
colles  ficut  agni  ovium. 
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A  facie  Domini  mota  eft  terra  c  *  a  fa- 
cie Dei  Jacob. 

Qui  convertit  petram  in  ftagna  aqua- 
rum  :   *  &  rupem  in  fontes  aquarum. 

Non  nobis,  Dominc,  non  nobis  j  *  fed 
nomini  tuo  da  gloriam. 

Super  mifericordia  tua  el  veritate  tua  : 
■*  nequando  dicant  Gentes :  Ubi  eft 
Deuseorum? 

Deus  autem  nofter  in  coelo  :  *  omnia 
quascunque  vo!uit,  fecit* 

Simulacra  Gentium  argenlum  et  au- 
rum,  ^  opera  manuum  hominum. 

Os  habent  et  non  loquentur  :  *  ecu* 
los  habent  et  non  videbunt. 

Aures  habent  et  non  audient :  ^  nares 
habent  et  non  odorabunt. 

Manus  habent  et  non  palpabunt :  pe- 
des habent  et  non  ambulabunt :  ^  non 
clamabunt  in  gutture  fuo. 

Similes  illis  fiant,  qui  faciunt  ca :  ^ 
et  omnes  qui  confidunt  in  eis. 

Domus  Ifrael  fperavit  in  Domino  :  * 
adjutor  eorum  et  protedor  eorum  eft. 

Domus  Aaron  fperavit  in  Domino  :  * 
adjutor  eorum  et  protedlor  eorum  eft. 

Qui  timent  Dominum  fperaverunt  in 
Domino  :  *"  adjutor  eorum  et  protedlor 
eorum  eft. 


AD  VESPERAS.  23 

Dominus  memor  fuit  noftri :  ♦  et  be- 
nedixit  nobis^ 

Benedixit  domui  Ifrael  :  *  benedixit 
domui  Aaron. 

Benedixit  omnibus  qui  timent  Domi- 
num  :  *  pufillis  cnm  majoribus. 

Adjiciat  Dominus  fuper  vos ;  *  fuper 
vos  &  fuper  filios  veftros. 

Benedidi  vos  a  Domino,  *  qui  fecit 
coelum  et  terram. 

Coelum  coeli  Domino  :  *  terram  autem 
dedit  filiis  hominum. 

Non  mortui  laudabunt  te  Domine,  *ne- 
que  omnes  qui  defcendunt  in  infernum. 

Sed  nos  qui  vivimus  benedicimus  Do- 
mino: *ex  hoc  nunc  &  ufque  in  feculum. 

Gloria  Patri,  &c. 


Ffahn  i  I  (i^ 

jL-y  audate  Dominum  omnes  gentcs:   * 

Laudate     enm    omnes  popuH. 
(>;^onia;n    confirmata    eft    fuper    nos 


24^  DOMINTCA 

mifericordia  ejus:    •&    Veritas  Domini 
manet  in  aeternum. 
Gloria  Patri,  &c, 

Capitulum.  2  Cor.  i . 

BEncdidus    Deus,   et    Pater    Domini 
noftri  Jefu  Chrifti,  Pater  mifericor-^ 
diarum,    et    Deus    totius    confolationis, 
qui  confolatur  nos  in  omni  tribulationc 
noftra. 
^-  Deo  gratias* 

Hymnus. 

T   -'«-■ ^^-m ^ 

jLj    u-cis  Creator    optime,      Lucem 

di-  e-  rum  proferens,      Primordiis 

bEii:iEi^sEBiE:lE~E:iBzJE?ii?z? 
lu-cis    novae,     Mundi     parans        o- 


riginem. 

Qjai  mane  jundum  vefperi, 
Diem  vocari  prascipis. 


lllabitur  tetrum  chaos  ^ 
Audi  preces  cum  fletibus 

Nc  mens  gravata  criminCi 
Vitae  fit  exul  munere  ; 
Dum  nil  perennc  cogilat, 
Sefeque  culpis  illigat. 

Coeleftc  pulfet  oftium  % 
Vitalc  tollat  prsemium; 
Vitemus  omne  noxium ; 
Purgemus  omnc  peffimum% 

Praefta,  Pater  piiffime, 
Patrique  compar  unice ; 
Cum  Spiritu  Paraclito 
Regnans  per  omnc  faeculum.     Amem, 

*•    Dirigatur,  Domine,  o-rati-o    me- 

a. 

^-    Sicut    incenfum    in     confpedlu 


tao. 

e 
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Canticum  B^  Marice  Firgmis. 
Lucce  I. 

xVX  ag-ni-fi-cat    *  anima   me -a    Do- 

P~»Zhz4|  ^=^-'-  ^.— -z— — : 

'     I  ^»^,i.X  I     .ti^^fc  .   ■    !■      <    ■    I   .   I   A  ■*  ■   ■   .       1       .till.      I  iiil    .   .     -      .  „■ 

minum.     6  Ton. 

Et  exultavit  fpiritus  meus  ^  in  Deo 
falutari  meo. 

Quia  rtfpexit  hiimilitatem  ancillas  fuas: 
*  ccce  enim  ex  hoc  beatam  me  dicent 
omnes  generationes. 

Quia  fecit  mihi  magna,  qui  potens  cA  : 
^  &  fanxflum  nomen  ejus. 

Et  mifericordia  ejus  a  progenia  in  pro- 
genies ^  timentibus  cum. 

Fecit  pbtcntiam  in  brachio  fuo :  *  dif- 
peril  t  f.i  per  bos  mentt  cordis  fui. 

Depoluit  potentes  de  fedc  i  *  &  exal- 
tavit  huiTiiles. 

Efurientes  implevit  bonis:  *  &  divites 
dinafu  manes. 

Sulcepit  llracl  puerum  fuum:  *  recor- 
diitus  mifericordiae  luas. 


adVESPERAS. 

Sicut  locutus  eft  ad  patres  noftros:  ^ 
Abraham  &  femini  ejus  in  fecula. 
Gloria  Patri,  &c. 

y     Benedi-camus      Do- 

mi- no. 

pzi:rrzrr:zzzl_i::i:r*?as:r:i:z~i;i:l„z- 
PA  De-0 


gra-tUas* 


THE  ANTIPHON. 

From  the  Vefpers  of  Advent  to  the  Feaji  of 
the  Pur  if  cation. 

FAli^l?zEF^pz?Eiip"iE3 

/tl      1-  "ma     Re- 

C  2 
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demptoris       ma-ter,  qu^  per-  vi-a 

coe-  li    Por-         ta    ma-  nes, 

Et     ftel-      la       ma-         ris,  fuccur- 
re     cadcnti,  Surgere     qui  cu- 

.  rat     po-pulo;  tu  quae  gc-  nu- 

if-   ti,   Natu-      ra    mi-rante,     tu- 

um,  fandum    ge-  ni-torem,  Vir- 
-  go     pri-          us    ac    po  ftc-  rius, 

Gabric-        lis      ab        9-  re 


/  ' 
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Sumens     il-  lad      A-ve,    peccato- 


rum     mife-    rere.        5 

In  Advent. 

^'    Angelas  Domini  nuntiavit  Mari^. 
?^-    Et  concepit  de  Spiritu  Sandlo. 

Oremus.  Oratiow 

GRatiam  tuam,  qu^faaius  Domine, 
mentibus  noftris  infunde ;  ut  qui 
angelt)  nuntiante  Chrifti  Filii  tui.  inc^r- 
nationem  cognovimus,  per  pamonem  ejuiS 
&  crucem  ad  refurredtionis  gloriam  pcr- 
ducamur.  Per  eundem  Ghriftum  Domi* 
Dum  jioftrum. 
^-    Amen, 

Trom  the  Tirji  Vefpers  of  the  Nativity. 

*'    Poft    partum    virgo    invipla;ta    per- 
manfifti. 

*•   Dei  genetrix  intercede  pro  nphi3. 

C3 
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Oremus.  Oratio. 

DEus,  qui  n^liitis  astern^,  beata3  Ma- 
ria? virginitate  foecunda,  hiimano 
generi  pr^emia  pra^ftitifti,  tribue  qu^fu^ 
mus,  ut  ipfam  pro  nobis  intercedere 
Icntiamus,  per  quam  meruimus  audo- 
rem  vita?  fufcipere,  Dominum  noftrum 
Jefum  Chriftum  Filium  tuum. 
1^.    Amen. 

jifter  the  Purification, 

jljL  -  ve         regi-  na     coe-lo- 

rum.    A-      ve       Domina  Ange-lo- 
rum,    Sal-         ve    ra-       dix,    falve 
porta.     Ex     qua       mun-do     lux 
eft      or-  ta.     Gaude,      virgo    glorU 


• 


AD  V^SPERAS.  31 

o-  fa.   Super  om-  nes    fpeci- 

o-    la.       Va-  le    O  valde 

deep- ra,     Et    pro     no-  bis    Chrif- 

turn     ex-     o-       ra.         6. 

*•  Dignare  me  laudare  te,  ,  virgo  fa- 
crata. 

W-  Da  mihi  virtutem  contra  holies 
tuos. 

'O  rem  us.  O ratio. 

Concede,  mifericors  Deus,  fragilitati 
noftrae  praelidium ;  ut  qui  fanda^  ' 
Dei  genetricis  memoriam  agimus,  inter- 
ceffionis  ejus  auxilio,  a  noftris  iniquitati- 
bus  refurgamus.  Per  eundem  Chrifturh 
Dominurh  nodrum. 
V    Amen. 


DOMINICA 
.    From  Eafler  until  P^ntecofi. 

1\.      egina    C€&li    laeta- 

re,     Al-le-         luia.         Quia 
qtrem     met  a.    i-    fti     por- 

ta-  re,     Al-    le-  lu-  ia.  ^ 

Refurrex-  it,      ficut    dixit,    Al-  le. 
luia.  Ora     pro     no-    bis 

Deuii),      AUe- 

lu-   ia.  6. 

*•  Gaude  &  laetare,  virgo  Maria,   Al- 
leluia. 
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<^-.Quia  furrcxit   Dominus   vere.    Al- 
leluia. 


Oremus,  Oratio.  * 

DEus,  qui  per  refurre<ftionem  Filii  tui 
Domini  noftri  Jefu  Chrifti  mundum 
lastificare  dignatus  es  ;  prasfta  quaefumus, 
ut  per  ejus  genetriceni  virginem  Mariam 
perpetuas  capiamus  gaudia  vitae.  Pe*^ 
cundem  Chriflum  Dominum  noftruna* 
^-   Amen. 

From  Trinity  Sunday  until  Advent. 

O     al-     ve     Regi-  na     mater 

mife*    ri-  cor-  di^,        vi-   ta, 

dul-  ce-  do,     et    fpes  noftra, 

fill-  Ate.     Ad       te  clama- 


»*  DOiMI?flCA 

_. t 

ID  us    ex-  ules       fi-  li-i     He-  \x. 

Ad       te      fufpira-  mus  gemen- 

tes    &        flentes     in  hac       la-    cry- 

marum       val-    le.  E-  ia       ergo 

advoca-     ta    noftra,  illos     tu- 

OS'       mife-    ri- cor-  des     o- 
culos       ad         nos        conver- 


1p5EiEfeiEJ^IiiEJEii^:"?iE«HEtE3 

te.       Et  Jefum    bene- die- turn 
frustum  ventris     lu-  i      no- 


bis       pod  hoc     ex-  i    li-  um 
of-  tende  O  cle- 

mens,   O  pi-         a,     O 

dulcis    Virgo     Mari-     a.       j, 

^-    Ora  pro  nobis,  fu n£ta  Dei  genetrix^ 
^'    Ut  di'gni  efficiamur  promiifionibus 
ChriiU 

Oretous*  0  ratio. 

OMnipotens  fempiterne  Deus,  qui  glo- 
fiofe  Virginis  iV1ii»risMari2C  corpus^ 
&  animam,    ut  dignum   Filii  tui  hihita- 
culum  effici    mereretur,     SpirUu    San(5t(> 
co-operante,    pr^paiafti  ;     da     ut    cujus 
commemoratione   i^t^mur,    ejus   pia    in- 
terceffione    ab     inftantiburs    malis,     &    a 
morte  perpetua  liberemur.      Per  eundem 
Chriftum  Dominum  noftrum. 
i^-    Amen, 


sa  IS  FESTO  CORPORIS  CIIRISTI, 

^'    Divinum  auxilium  maneat  femper 
nohifcurri. 
*v  Amen. 


OiV    THE 


FEAST  OF  CORPUS  CHRISTI-. 

THE 

HYMN  AT   FESPERS. 

X       ange,     lingua,     glori-  o-    fi 

Corporis    myfte-rium,        Sanguinif- 
E5i?rgzEi:ili§  / 

que     pre-  tio-fi     Quern   in  mundi 

pretiura     FrucSus     ventris         g^ne- 

rofi,     Rex      efFu-  dit  genti-um. 
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Nobis  datus,  nobis  natus 
Ex  intacfla  virgine, 
Et  in  mundo  converfaUis, 
Sparfo  verbi  femine, 
Sui  moras  incolatus 
Miro  claufit  ordine 

In  fupremae  nod:e  coenre 
Recumbens  cum  fratribus, 
Obfervata  lege  plene 
Cibis  in  legalibus, 
Cibum  turba3  duodena^ 
Se  dat  fuis  manibus. 

Verbum  caro,  panem  vcrum 
Vcrbo  carnem  efficit, 
Fitque  fanguis  Chriili  merum, 
Et  li  fenfus  deficit. 
Ad  firmandum  cor  fincerum 
Sola  fides  fufiicit. 

Tantum  ergo  facramentum 
Veneremur  cernui, 
Et  antiquum  documentum 
Novo  cedat  rifui  : 
Prcvftet  fides  fupplemcntum 
Senfuum  defedui. 

Genitori,  genitoque 
Laus,  &  jubilatio, 
Salus,  honor,  virtus  quoque 
Sit  &  benedidlio, 
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Procedenti  ab  utroque  '  • 

Compar  lit  laudatio.     Amen. 

^'  Panem  de  coelo  preeftitifti  els,  al- 
leluia. 

^.  Omne  deledamentum  in  fe  haben- 
tem,  alleluia. 

Oremus.  Oratio. 

DEus,  qui  nobis  fub  facramento  mi- 
rabili,  paffionis  tuae  memoriam  re- 
liquifti,  tribue  quaefumus,  ita  nos  cor- 
poris &  fanguiais  tui  facra  myfteria  ve- 
nerad>  ut  redemptionis  tuae  frudum  in 
nobis  jugiter  fentiamus.  Qui  vivis  & 
regnas,  &c. 
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TRUE    METHOD 


TO   LKAnN^rft 


CHURCH  PLAIN  SONG. 


tt«t(^^»^« 
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HE  whole  fclence  of  the  Plain  Song 
confifts  in  thefe  three  things  :  viz  to 
know  the  notes  perfedtly ;  to  found  them 
truly  y  and  to  join  the  letters  or  words 
thereto. 

To  know  the  notes  perfectly,  you 
mu"fl:  name  and  pronounce  them  with- 
out fihging  ;  to  found  them  truly,  the 
voice  muft  exprefs  their  different  tones 
by  finging  their  different  names  ;  and 
to  join    the    words    thereto,    you    muft 

D  2 
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leavjg  thofe  names,  and  retaining  the  tones 
in  your   thoughts,    you   muft   fubftitute. 
therein  each  lyllable  of  the  words  to  ev^ry 
note  or  notes  under  which  thole  fyllables 
are  placed. 

Thefe  three  things  muft  be  done  on« 
after  another,  to  advance  and  learn  ex- 
adly ;  otherwife  there  will  be  nothing 
but  confuiion  in  your  pradice.  For  if 
you  require-  as  ftiong  an  attention  to 
^nd  the  ivame  of  a  note  in  finging,  as 
tQ  find  the  tone  of  it,  the  ftrefs  of  your 
imagination  will  be  double ;  and  it  will 
be  triple  if  you  will  alfo  join  the  appli- 
cation of  the  words  thereto  at  the  fame 
time.  It  is  therefore  abfolutely  necef- 
fary  to  know  the  names  of  the  notes 
before  you  fing  them,  and  to  ling  them 
perfedtly  before  you  join  the  words 
there  to. 

But,  to  fing  the  notes  it  is  not  fuffi- 
cient  to  know  their  names,  you  muft 
alfo  know  their  tones.  Now  'tis  only 
the  voice  by  finging  which  can  exprefs 
the  eflential  difference  of  the  tones : 
neverthelefs,  the  different  names  joined 
to  the  voice,  and  pronounced  at  the 
fame  time  as  one  fings,  fliews  alfo  the 
effential  difference  of  the  tones,   by  the 
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cuftom  that  is  contrafted  in  time  by 
naming  fuch  a  tone  in  this  manner,  and 
another  tone  in  that  manner,  either  high 
or  low,  or  afcending  or  dcfcending. 

To  have  a  perfedl  underftanding  of 
thefe  tones,  you  mujft  obferve  two  forts 
of  them,  the  one  fimple  and  the  other 
relative.  The  fimple  is  that  which  is 
called  in  £hort,  tone  ;  and  'tis  one  only 
found  uttered  by  the  voice,  as  when  one 
fays.  Take  the  tone,  or  take  my  tone, 
that  is,  ling  and  begin  the  fame  found 
as  I,  or  to  the  unifon.  We  will  fpeak 
afterwards  of  the  relative  tone. 

There  are  ftvcn  different  and  princi- 
pal tones  in  plain  fong,  all  others  high- 
er or  lower  are  but  the  replications  of 
thefe.  Thofe  feven  different  tones  have 
each  their  name.  And  thofe  names  and 
tones  are  applied  to  ftvcn  notes  placed 
on  feven  different  degrees,  which  are  the 
lines  and  fpaces  on  which  all  the  notes 
may  be  placed.  There  are  commonly 
four  lines  in  plain  fong ;  fometimes  a  line 
is  added  above  or  below,  but  it  is  very 
feldom,  to  place  a  note  thereon  higher  or 
lower  alfo  than  the  common  extenfion  of 
the  four  lines  • 

03 


42  The  TRUE  METHOD 

The  names  of  thefe  notes  are,  C/?, 
Re^  Mi,  Fa  J  So/y  La,  Si,  which  are  pro- 
nounced on  the  notes  in  expreffing 
thofe  diiFerent  tones  by  the  voice;  and 
it  is  for  this  reafon  that  thofe  tones  ex- 
prefled  by  the  voice  are  commonly  called 
notes,  w^hich  are  feven,  whereof  fee  the 
order  afcending  and  defcending. 

Which  are  repeated  in 
O  afcending  and  defcending 
^  according,  and  in  propor- 
3  tion,  as  the  notes  afcend 
2'  or  defcend ;  beginning  a- 
^y  gain  with  Ut  after  Si  in 
afcending,  and  with  Si  af- 
ter Ut  in  defcending,  and  the  other  notes 
fucceffively,  raifing  or  lowering  the  tone 
according  to  the  different  degrees  whereon 
the  notes  are  placed  ;  which  cannot  b€ 
perfedly  known  and  expreifed  but  by 
finging. 

To  open  the  way,  and  give  an  en- 
trance to  the  knowledge  of  thofe  tones, 
there  arc  two  forts  of  keys  in  plain 
fong,  viz.  the  key  C  SgI  Ut,  and  the 
key  ¥  Ut  Fa  I  which  are  always  put  at 
the  beginning  of  each  bar  on  one  of  the 
four  lines.  By  thefe  keys  all  the  tones 
are  determined,  on  all  the  degrees,  lines, 


Si 

bX) 

La 

C 

Sol 

C 

Fa 

1> 

Mi 

< 

Re 

Ut 
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and  fpaces,  where  the  notes  may  be 
placed  ;  which  are  fung  either  by  B  flat 
or  B  fharp.  There  are  therefore  two 
forts  of  fongs,  viz.  by  B  flat  and  B 
fharp.  The  fong  by  B  flat  is  known 
when  there  is  this  mark  b  direftly  be- 
hind the  key.  And  the  fong  by  B  fharp 
is  known  when  there  is  no  mark  behind 
the  key,  or  when  there  is  its  own  figure, 

thus,  =1  but  it  is  very  feldom  ufed;  yet 
it  is  fometimes  in  the  middle  or  towards 
the  middle  of  a  line,  where  the  fong  is 
to  be  changed  from  B  flat  to  B  fharp ; 
which  never  happens  in  a  well-regulated 
fong. 

To  fee  all  the  tones,  at  one  view,  of 
B  flat  and  B  fharp,  which  are  governed 
by  the  keys,  with  the  ftv^n  firft  letters 
of  the  alphabet,  the  following  gamut  is 
invented  : 
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Key, 


Key. 


GAMUT. 

E 
D 
C 

fi 

mt 

la 

re 

fol 

ut 

B 

fa 

fi 

A 

mi 

la 

G 

re 

fol 

F 

ut 

fa 

i. 

3 

The  Tone  of 
B  flat. 

The  Tone  of 
B  fliarp. 

EXPLICATION. 


Every  letter  has  two  tones,  one  by  B 
flat,  and  the  other  by  B  fharp  ^  as  may 
be  feen  by  thfe  two  columns  :  in  the 
firfl  of  which  are   all   the   tones   of  B 
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flat,   and  in    the  fecond  all    thofe  of   B 
fharp. 

On  the  line  on  which  the  key  Cfol 
ut  is  placed,  Sol  is  named  by  B  flat, 
and  lit  by  B  fharp,  on  all  the  notes 
which  are  placed  upon  this  degree :  and 
on  the  line  on  which  the  key  -F  utfa  is 
placed,  TJt  is  named  by  B  flat,  and  Fa 
by  B  fharp,  on  all  the  notes  which  are 
placed  upon  this  degree.  It  is  hereby 
that  one  begins  to  reckon  on  all  the  de- 
grees and  fpaces,  either  in  afcending  or 
defcending,  according  to  the  order  pre- 
fcribed,  to  find  and  know  the  names  of 
all  the  notes. 

As  for  example,  you  would  know  all 
the  notes  of  the  following  line,  reckon  all 
the  degrees  from  the  key  thus  : 


F  ut  fa,  F  fi  mi,  E  la  re,  C  fol  ut,  B  fa  fi,  A  mi  la. 
1.        2.       3.        4-.       5.       6.        7.       8. 

Then  you  may  be  aflured  that  this 
firft  note  is  in  A  mt  la,  and  this  is  a  La^ 
becaufe  the  fong  is  by  B  fliarp.  In  af- 
cending fucceflively,  the  fecond  note  is 
in  Bfajii   and  this  is  a  Si  by   B  fliarp. 
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The  third  note  is  in  C  fol  ut,zx\di  this  Is 
in  Ut  by  B  fharp.  Tht  fourth  note  is 
in  jD  la  rey  and  this  is  a  i?^.  The  fifth 
note  is  in  Efi  mi,  and  it  is  a  Mi.  The 
fixth  note  is  in  F  ut fa^  and  it  is  a  Fa. 
The  feventh  note  is  in  G  r^y2>/,  and  is  a 
aS'(p/.  The  eighth  note  is  in  A  mi  lay  and 
is  a  JLa, 

:  But  to  make  it  (hort,  you  need  only 
to  fuppofe  and  reckon  Fa  on  the  key 
F  ut  fay  becaufe  it  is  by  B  iharp  ^  and 
from  thence  to  fuppofe  and  reckon  on  the 
other  degrees  in  defcending  fucceflively 
and  by  order  as  follows  : 

IF .--■-s-g-II-^>-B|-S-« II 

Fa  mi  re    ut    fi    la,     La  11  ut  re  mi    fa  fol  la. 

You  are  certain  that  this  firft  note  of 
the  fong  is  2.La\  go  on  fucceflively  to 
the  other  notes  by  afcending,  and  faying, 
JLaJi  ut  re  mi  fa  fol  la. 

In  the  fame  manner  by  afcending  alfo 
on  the  key  jF'  ut  fa,  by  B  fharp. 

Fa    fol     la  La     fol  fa    mi  re    ut    fi      la. 

You  are  fure  that  this  firft  note  of 
the  fong  is  a  La  ;  go  on  fucceflively   to 
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the  Other  notes  by  defcending,  and  fay- 
ing, Lafolfa  mi  re  utji  la. 

Likewife  by  defcending  from  the  key 
Cfol  iit^  by  B  fliarp. 

Ut  fi  la  fol  fa  mi,  Mi  fa  fol    la    fi    ut  re    mi  fa. 

Here  you  fee  that  this  firft  note  of 
the  fong  is  a  Mi ;  from  thence  proceed 
fucceffively  to  the  other  notes  by  af- 
cending,  and  faying,  Mi  fa  fol  la  f  ut 
re  mi  fa. 

Alfo   by  afcending  from  the  key  C  fol 
nty  by  B  fliarp. 

Ut  re  mi    fa.     Fa     mi    re    ut      fi      la   fol     fa. 

Here  you  fee  the  firft  note  of  the 
fong  is  a  F^^'  3  from  thence  proceed  fuc- 
ceffively to  the  other  notes,  defcending 
in  order,  and  faying.  Fa  mi  re  tit  f  la 
fol  fa. 

It  is  proper  to  begin  in  this  manner, 
to  learn  the  fong  by  B  fliirp,  becaufc 
it  is  eafier ;  after  which  you  will  eafily 
learn  it  by  B  flat.  But  before  you  fing 
the  notes,  you  muft  know  what  the  re- 
lative tone  is,  which  is  nothing  elfe  but 
the    relation,    comparifon,    or    a    certain 
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diftance,  (by  the  fenfible  voice  only) 
that  there  is  of  one  tone  to  another 
next  to  it  ;  fo  that  there  muft  be  only 
one  found  to  make  a  fingle  tone,  but 
there  muft  be  two  fingle  tones  to  make 
a  relative  tone.  That  being  fuppofed, 
you  will  obferve,  that  from  Ut  to  Re 
there  is  a  relative  tone  ;  likewife  from 
Re  to  Miy  from  Fa  to  Soly  and  from  La 
to  Si :  but,  from  Mi  to  Fa^  and  from 
Si  to  Uty  there  is  but  half  a  relative 
tone.  All  that  muft  be  underftood  as 
well  in  afcending  as  in  defcending  : 
that  is,  there  is  the  fame  diftance  to  af- 
cend  from  Ut  to  Re^  as  to  defcend  from 
Re  to  Ut ',  to  afcend  from  Re  to  Mi,  as 
to  defcend  from  Mi  to  Re:  but  in  af- 
cending from  Mi  to  Fa,  or  from  Si  to 
Ut,  you  muft  feign  a  little,  becaufe  there 
is  but  a  little  diftance ;  which  is  the 
fame  in  defcending  from  Ut  to  *S/,  and 
from  Fa  to  Mi. 

All  thefe  obfervations  being  well  un- 
derftood, it  is  time  to  fing,  and  to  ex- 
prefs  the  different  tones  by  the  voice, 
which  is  called  founding  the  notes,  or 
the  intonation  of  the  notes ;  and  which 
muft  firft  be  done  by  conjoined  degrees. 
Here  it  is  abfolutely  neceifary   to  have 
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a  mafter  to  fing  them  to  you,  to  make 
you    underhand    and    comprehend    the 
variety  of  thofe   tones  and  half  tones  $ 
which   you   fhould    never    ftudy   alone, 
where   yon    have    no   judge    to    r^OAfy 
and    guide  you    to    do  right   what  y^u 
might  otherwife  do  falfe.    Sing  therefore 
w'uh    a  mnfter,   a   hundred   times  over, 
ihefe   firft  elements,  which  contain  the 
eight  notes  of  the  odave,  as  well  in  af- 
cending  as  in  defcending,  that  their  dif- 
ferent   tones    may    be    fo   imprinted    in 
your   mindj   that  you    may   acquire  the 
true   and   even    the    natural    cuftom    of 
finging  them   alone   and   without   help^ 
with  all  the  eafe  and  exadnefs  pofTible. 

5i:zii:izi=:-rHiBi:Ozizf:faia:-:="zz~iT 
Ez— i=Bi»i!!.-===~zfi:zi=ir:!l:e:ia:E— it 

Ut  re  mi  fa  fol  la   fi    ut,      Ut  fi  la  fol  fa  mi  re  ut. 

EzB:".li":=~i=:z=izz::z=zz=:?:li«s:Eir 

Re  mi  fa  fol  la  ii    ut  re,       Re  ut  fi   la  fol  fa  mi  re. 

:ziz-ziz":iiiBi:lzTza:Eiiii-zzzzizizii 
:-rii-rl.-?izzzrzzizzzziz:?i^-_B_-^r-|i 

Mi  fa  fol  la   fi   ut  le  mi,      ^ii  re  ut   fi    la  fol  fa  mi. 


F 


|r— iiBiBi?:z:z:zziz~:zizi'^iE^:53:i;-if 

Sol  la   fi  ut  re  mi  fa  fol,     Sol  fa  mi  re  ut  (i  Id  [^i. 

E 
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La  fi  ut  re  ml  fa  fol  la.     La  fol  fa  mi  re  ut   fi  la^ 
X.a  li  ut  re  mi  fa  fol  la,     La  fol  fa  mi  re  ut  fi  la. 

It  is  eafy  to  fing  the  notes  thus  by 
.conjoined  degr^ees,  but  it  is  difficult  to 
name  acid  fing  them  by  disjoined  de- 
grees, that  is,  when  they  are  diflaat 
both  in  afcending  and  defcending^ 
which  ']S  called  the  Intervals,  and  to 
learn  to  fing  them  truly,  it  is  commonly 
faid,  y?/y  the  intervah  This  term,  fay^ 
fignifies  that  you  muft  firft  fay  with  the 
two  diftant  notes  all  thofewhich  might 
be  placed  between  them,  then  by  re- 
tarnmg  i;n  your  thoughts  the  tones  of 
thefe  two  diflant  notes^  you  retake 
them  anly  to  found  them  truly.  To 
fay  therefore  the  interval,  is  to  fay  all  f 
the  notes  wliieh  the  interval  contains, 
or  may  contain::  to  found  the  interval^  j 
>;s  to  take  immediately  tlie  two  diiiant  ' 
>notes  which  .only  ar^e  marked  in  the 
courfe  of  plain  fong.  For  example,  if 
\o\\  find  lit  miy  fay  the  interval,  that  is^ 
tit  re  miy  ut  mi.  If  you  find  ut  fa,  fay 
the  interval,  that   i?^  utrcmifayidjH: 

_ ___. _ 1 
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and  fo  of  the  reft.  Now  there  are  five 
forts  of  intervals  in  plain  fong,  "oiz.  the 
third,  fourth,  fifth,  fi^th,  and  the  oc- 
tave ;  they  are  knov^^n  by  the  diftance 
of  degrees  which  they  occupy  or  con- 
tain. The  third  contains  t^ree,  tit  mi -^ 
and  the  re  fuppofed  between  them  :  the 
fourth  takes  up  four,  ut  fa  -,  and  re  vii 
ftippofed  between  them  :  the  fifth  oc- 
cupies five,  litJoT'y  and  re  mi  ja  fup- 
pofed between  them  :  tlie  lixtli  contains 
lix,  lit  la\  and  re  ini  fa  Jol  fuppofed 
between  them  :  the  o.5iave  contains 
eight,  lit  below,  and  ut  above,  with  re 
r.iifa  fol  Id  f^  which  miglit  be  placed 
between  them.  Here  follow  the  exam- 
ples for  founding  all  forts  of  intervals, 
afcending  and  defcending,  according  to 
the  various  pofitioaof  the  keys  :^ 

F Si^B ■"^I M — 19"""  BS -B5-T 

r "" — "'^'WT' ■"*"} =—■-■  ";^ — -6— f 

— a-«-" w — ^ ^ 

g-M-^-g ■ Tr»-B-a ~*T— ,-T . 

E  2 
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E-EiE!=i 


0l_^.H 


M. 


m 


a- 


;{l^S:s^i?^E-iEg 


S~-z«zbz:?z:bz=t=^«zpz^z«z«::zz 


f:=:z: 


~?fe-?;s?^is^lEEiEi 


jz*--za^z-~BzazBz-z 


s- 


|:z:E:~--^:B;=zzi5Z|Tzz^zBZgZ^zszi 
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"=tt 
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:bzs: 


:fB: 


:?ra=H"i===?==— +—--■-«-------="--!: 


,iE:i=:|=:z---:«:. 
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1?S=sSEfciSe*=;^iEiE!=EI 


1f~:ti*!:?=?3^iri:E5E?:"E= 


1\ 


=-?--;? 


l^lE? 


:-=i:^: 


^-i?! 


«ZB 


When  you  have  fung  all  thefe  inter- 
vals true  and  exadlw  you  muft  found 
them  fuccellivcly,  without  being  called 
to  fay  the  interval,  as  follows  : 

— a  ■ — B — — g H a — 

t-9 — j--a-----B —m — TTz izz — I 

e^ b: 3-„ a a b ^^ 

^-S^EL=-^EEtzE:?EiEE^EtEEE?zfei:J^^ 

fEEE=E!EEEiEiEEEiEtEzE«EtEE:?EH?E§Et 

~-s     — & "ia a — 

t:-=!!z^z— * +-I--K-4 — m-i — b4 
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•a-T-B-ss-r-a— T-^a- 


JE=;Et 


li§Eli:4E|iiEliEg"5Egs=il 


'--■-l-i:-B-l-«  -B-f 


:p:iEiEi: 


Ei 


— |z=.-4zr 


-->.-■ -i-.^-E_l^8 


:=t=^= 


i— ' 


EiEi:?El^?E3 


n 


f-»-r-t — a^--,-i-B- — |-a t~ii~~ff 

a a. 


— a --a ■ •  : 


— -arj::iz?_:jZMi?rp?::ar|=?:a;fE"; 


^Saij2=iEgriiEiEi=3L, 
^izEgKEtE?-£EiE-ri?Efel 


-4 m-\ 


-■-1-- 


=?:^Et--i 


:z:s 


ErEi^t^^-?-;- 


;53:-"^i:i 


^' 


7- J- 


E"S:tE!!=E:ltEEpE=S:t 


:-B"-t--tt-*^^^t 
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^ .,..^„ ._^ an! ----S— T— ^-B*— — 8 

p':'?ilS«=^EtSl^fei~8EpiE3 

s _s — a -n 


a 


•«-+-=:-ztza~t:-:3=t=z_-i=tz-=zr4 


npEi:^E{E?Ei3^E?EaEpi-iEtEi:=5^4 

l!E^=§E^=iE?E^=»Eg^?iiiEt^^^ 
-jfE^^BEtE^-Eri—fii-iEiE-pEii-} 

I  ?-a — pH— — h---»-l — as- '  ° ±-^ 

.  When  you  are  perfed  jn  the. notes  of 
the  fong  by  B  fharp,  thofe  by  B  flat 
will  not  be  difficult  to  you  :  for  without 
reckoning  by  the  gamut,  you  need  but 
take  notice  of  the  mark  b  which  is  al- 
ways place^  upon  the  degree  oiBfafiy 
jurt  behind  the  key,  which  is  then  ruled 
by  B  flat,  by  faying  za  upon  that  degree 
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of  b,  and  from  thence  to  proceed  to  the 
other  notes  fucceiFively  and  in  order,  as 
well  in  afcending  as  in  dcfcending,  as 
follows  :  but  one  feldom  or  never  fees 
the  key  F  ut  fa  by  B  flat. 


t 


Fa  fjl  la   fi   ut.     Fa  mi  re  ut  fi. 

Fa   fol  la  Fa  mi  re  ut  fi   la  foT. 


Fa  fol  la   ft   ut  re  mi  fa. 

The  examples  of  intervals  of  the  fong 
by  B  flat  are  like  thofe  of  B  fharp,  of 
which  here  is  the  abridgment  : 

p.-.^  --?5^i-® 1-i^ n:  es -a — 

^\M 89 H_ _E _^ *j-L_ ^. 

^:fe:=EiEE;»=feE:§ElEE:i~SiEE?::=:^:t 

^-l l! • m ^1 "^ 

m n — "ta fi       • 

ihgizzizgizrizn— izzTi zzrmrzziziz 


Obfcrve  that  the  key  C  fol  ut  by  B 
fh^rp  is  marked  fomctimes  oti  the  lii  ft 
line,     fometimes    on    the    fccond,    and 
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fomethmes  on  the  third  :  but  by  b  flat 
it  is  only  put  fometimes  upon  the  firfl 
line,  and  fometimes  upon  the  fecond. 
The  key  F  ui  fa  is  fcarce^  ever  marked 
but  upon  the  fecond  line,  very  feldora 
upon  the  firft. 

When  you  are  perfect  in  the  know- 
ledge of  the  names,  and  the  ufe  of  the 
tones  to  found  the  notes  truly,  ei- 
ther by  conjoined  or  by  disjoined  de- 
grees, which  are  the  intervals  both 
afcending  and  defcending,  you  may 
Inig  and  cxerclfe  yourfelf  in  the  fol- 
lowing example^  w^here  the  guide,  f 
marked  at  the  ena  of  each  line,  fliews  * 
the  pofition  of  the  firft  note  on  the  fol- 
lowing line.  /      • 


EXAMPLES  ofjinging  by  RJharp. 


— BjHjH --" B^^ffl 

^r:i?iii5==iippiiii?-fs:;i5Ei 
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;iE?33aEKH-z-|?aE 


:®~   a?a--:a_-~i_g». — S"— =-«i 


;ra~i_-zE?::zE?zl 
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EXAMPLES  offmging  by  B  fiat,  which, 
to  avoid  confujion,  is  termed  ZA. 


Eis^: 


:MHloi=?B£=?* 


•■»; 


I 


?«!B:«i-.Hrzzz:ioz"BB:zzi!!z«:izj 


•=---««-« 


§lEzi"-Ezzzzz:zzz?~Eiz^?iz«zi^E^ 

pfe^^BEJEgEiJEg^EzEiEiE^^EiEJ 
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When  there  i:-  a  B  flat  at  fomc  dif- 
tance  from  the  key,  upon  the  degree  of 
Si\  then  the  firft  Si  following  muft  be 
changed  into  za,  which  is  called y^^  flat, 
becaufe  by  feigning  a  little  one  brings 
it  down  to  a  half  tone,  either  afcend- 
ing  or  defcerding.  And  fo  from  /a  to 
thisy^  flat  there  is  but  a  half  relative 
tone  :  and  from  thisyi  flat  to  the  t/t,  if 
you  muft  afcend,  or  from  the  uf  to  this 
fa  flat,  if  you  muft  defcend,  there  is  a 
Telative  tone.  Now  all  the  notes  which 
are  found  immediately  after  this^^  flat, 
-aipon  the  fame  degree,  are  all  y^  fiats, 
in  the  fame  tone  as  if  they  had  each  a 
B  flat,  which  ferves  for  all  immediate- 
Jy.  And  if  between  tw^o  or  many  of 
thefe  notes,  placed  upon  the  fame  de- 
gree as  Ja  flat,  there  is  found  a  note 
upon  another  degree,  that  does  not  hin- 
der the  immediation  of  all  the  notes 
which  are  placed  upon  the  fame  degree 
as  this  Ja  flat  :  but  if  there  are  found 
itiany  notes    upon   another  degree,  even 
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two  that  breaks  the  iramediatlon,  and 
both  the  following  notes  and  thoie 
placed  i?[X)n  the  degree  oifi  Ihall  bey/V 
and  liK^ija  riats. 

EXAMPLES. 


SkzziE^ 


-H- 


-^-«-«  "H-a — -^-■-„-=-«  -«-ai-=-a-jjr3;3 


5i:-rz:zz:zzzzzzzziiij=:isz?ZB=HZ-zi 
„s=g[^-z";zi:?;'?ziHZ«~=:iz":H==:i=~q 


giszzz_z-zz: 

1  z^az5z?: 


So  in  the  fong  by  B  flat  there   zrcfa 
flats   fometimes   found,    but   it    is    very 
feldom,    upon    the    degree    of  fi   in    E 
fi  mi. 
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EX  A  MPLES. 


If  after  you  have  begun  any  line  of 
part  of  plain  fong  by  B  iLarp,  and  find 
one  or  many  lines  whofe  keys  h^ive  di- 
-redly  behind  them  the  mark  of  B  ilaty 
it  fhews  that  the  whole  fong  is  to  be 
changed  from  B  {harp  to  B  flat  :  and  ia 
this  cafe  you  muft  put  or  fuppofe,  up- 
on the  ut  of  the  key  C  fol  ut,  the  fanic 
tone  or  to  the  unifon,  the  /o/  of  the 
fame  key  of  C^^/ r^/ ;  and  all  the  other 
notes  in  proportion  according  to  th^ 
firfi.     But  if  vou  muft  chin.^e  the  Con^ 
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from  B^  flat  to  B  fliarp,  then  you  muft 
put  the  key  without  a  B  flat  even  in 
the  middle  of  a  line:  which  may  hap- 
pen alfo  to  change  from  B  fliarp  to  B 
flat,  by  putting  the  key  with  its  B  flat 
even  in  the  middle  of  a  line. 


EXAMPLES. 

A  change  from  B  fliarp  to  B  flat  by  put- 
ting  this  mi  by  B  flat  to  the  unifon  of 


la  by  B  fliarp.        A  change  from  B  flat 

sEti:i«?E?ffliE:iiSEE=iEEEEEEE:EE§:sE! 

to  B  fliarp  by  putting  this  la  by  B  fliarp 

!!zzzzzzzzzzi:*?zzzBSzz®z8az*zKz?zzz" 
to  the  unifon  of  mi  by  B  flat.  A 

change  fro^n  B  (harp  to  B  flat. 
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A  change 

from  B  flat  to  B  (harp. 
C:.:zzzzz::zzzBzz«i«az'^?:^a:HzC:»":3 


i-h--=- 


zzizz-z:i::-z:i?:aza_-S£sl!:as:^ziiiir=: 


Befides  all  thcfe  examples  you  mufl 
exercife  a  long  while  upon  the  notes 
only,  in  books  of  plain  fong,  be2;inning 
with  the  Antiphonary ^  becaufe  it  is  ea- 
fier  than  the  Gradual.  And  when  you 
know  perfedly  how  to  folfa  and  found 
the  notes,  then  you  may  apply  the 
words  thereto  by  the  help  of  a  mafter, 
in  well  regulated  books ;  wherein  you 
will  obferve  that  there  are  two  forts  of 
notes  in  plain  fong,  neither  more  nor 
lefs,  viz.  the  long  note,  which  is  made 
in  the  form  of  a  fquare,  as  thofe  in  the 
above  examples,  and  the  fhort  one, 
whofe  character  is  in  the  form  of  a 
diamond,   for   fuch   fyllablcs  as   arc  ab- 

fa 
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folutely  fliort)  therefore  they  muft  b^ 
palTed  quicker  over,  being  equal  only 
to  half  the  meafure  of  others.  But 
there  are  fome  fingle  fongs,  which  arc 
called  fyllabics,  becaufe  they  have  but 
one  note  to  every  fyllable-,  fuch  as  arc 
many  Anthems  of  Ferias^  of  the  Mat^- 
tins^  of  Fejiivals^  and  of  the  Common : 
and  there  are  others,  particularly  Re^ 
Jpo?ifories,  which  have  many  notes  up- 
on^ each  fyliable,  and  this  fyllable,  at 
leaft  the  vowel,  is  pronounced  in  be- 
ginning the  firft  note,  and  is  continued 
in  finging  the  other  next  following 
notes,  v/hich  are  called  joined  notes 
upon  the  fame  fyllab!e  j  which  will  be 
eaflly  comprehended  in  time  by  prac- 
lice.  As  to  the  bars  which  go  crofs 
the  iines>  they  are  invented  for  taking 
breath,  and  to  reft  all  together.  \ti 
fine,  chufe  firft  fome  eafy  pieces  to  learn 
to  join  the  words  to  the  notes  regularly,, 
and  then  you  will  be  able  to  fing  out  of 
any  book  whatfoever  at  the  firft  light. 
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RULES 

TO    KNOW 

THE   TONE   OF   A   SONG, 

BE    IT 

AXTHEM,  RESPONSORY,  ALLELUIA, 
INTROIT,^c, 


Ihere  are  eight  different  tones  in 
plain  fong,  and  every  Anthem^  Refpon^ 
fory^  &c,  is  fung  in  fome  one  of  thefe 
eight  tones  :  now,  to  know  which  of 
them  any  fon^  is  in,  you  muft  obferve 
which  are  the  Dominant  and  Final 
notes  of  each.  The  dominant  note  is 
that  which  is  oftoneft  repeated  on  the 
fame  hne,  the  final  note  is  that  which 
concludes  the  fong. 

F3 
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As  for  example,  if  the  dominant  note 
be  La,  and  the  final  Re,  it  is  the  firft 
tone. 

If  the  dominant  note  be  Fa,  and  the 
final  Re,  it  is  the  fecond  tone. 

If  the  dominant  note  be  Ut,  and  the 
final  La,  it  is  the  third  tone. 

If  the  dominant  note  be  La,  and  the 
final  Mt\  it  is  the  fourth  tone. 

If  the  dominant    note   be   Ut,    and  the 
final  Fa,  it  is  the  fifth  tone. 

If  the  dominant  note  be  La,  and  the 
fi'ial  Fa,  it  is  the  fixth  tone. 

If  the  dominant  note  be  Re  above, 
and  the  final  Sol^   it  is  the  feventh  tone. 

If  the  dominant  note  be  Uf,  and  the 
final  Sol,  it  is  the  eighth  tone. 

FIRST  TONE. 


Dixit  Dominus    Domino     meo :     fc- 
de     a  dcxlrrs  rneis.  A  dextris 

meis,         Et    exultavit     Spi-  ritus 
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mens      in  Deo    falutari     mco. 
Salutari        meo. 

SECOND   TONE. 
Dixit  Dominus  Domino    meo:  {c* 
de    a  dextris  meis.      Et      exultavit 


Spiritus     meus    in    Deo     falutari 


iP^^ 


in. 


meo. 

THIRD    TONE. 


Dixit  Dominus  Domino     meo :     fe- 
de     a     dextris     meis.     A  dextris  me- 


68 


The  true  METHOD 


E?!3i-ll"i==Elsi'*?s=:ii5 


t 


is.       Et    exultavit  Spiritus    meus 


L.?in?i®ii:!?:?.?HiiH:p 


—s-s-a-- 


in  Deo    faluta-    ri     meo.        Saluta- 

p-a=i:gzHB=ii===zz:— =1=1=11— :i 


ri     meo. 


EOURTH   TONE, 


f=is:?={Ei?=i=fc 

Dixit  Dominus  Domino    meo:    fe- 

f==?=i^®=~zl^^^^ 

de     a     dextris      meis.         A  dextris 

?=FizfiE-z??®=l^l~^^ 
meis.         Et      exultavit    Spiritus  me- 


us    in     Deo    faluta-  ri         meo.      Sa- 


luta-    ri       meo* 


TO  LEARN  PLAIN  SONG, 
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FIFTH   TONE. 

=-7-»-»-g-T— g-»-«-r 


15 

Dixit  Dominus  Domino    meo  :    fe- 

de    a  dcxtris  mei^.       Et     exultavit 

o 


Spiritus  meus      in    Deo      faluta-  ri 
meo. 

SIXTH   TONE, 

Dixit  Dominus  Domino    meo  :     fe- 
de    a    dextris    meis.       Et    exultavit 
Spi- ritus   meus    in   Deo  falutari 


i-zz: 


meO' 


70 


The  true  METMOB 


SEVENTH    TONE, 


Dixit  Dominus  Domino     meo :     fe- 

P?Sz±EE=§E!E«gg=i5EEE=4^^^^^^ 

de    a    dextqs  meis.         A  dextris  me- 


?zE§E=-J-EE"E{E?~=EE[JE=?-fe="-=4 


is.       A  dextris    meis.         Et     exul- 

IE?E?i§"£|E|Eg?E|Ef:?EgEEg?EE 

tavit  Spiritus    meus     in    Deo     falu- 

p":?EgE;iEgEiE?=lE?4E|EBi 


f=s 


tari      meo.        Salutari      meo.^ 

EIGHTH   TONE. 
Dixit  Dominus  Domino    meo :      fe- 

de    a    dextris  meis-        A  dextris  me- 

;Ei9EfJS?=:z~?E^z~~|Ez"E' 


E*{ 


is*      Et      ex- ultavit     Spiritus     me- 


TO  LEARN  PLAIN  SONG.  7  I 

US     in    Deo    falutari    meo.        Salu- 

tari    meo.        In    exitu      Ifrael    de 

yEgypto,  domus  Jacob   de  populo  bar- 
tEi~iiiE 


i)aro. 


HYMNS 


08 


DIFFERENT   OCCASIONS. 


AT   THE 

BENEDICTION    AND    ELEVATION 

OF  THE 

BLESSED  SACRAMENT. 

V-/      '    Sa-  lu-  ta-  ris         Hof- 

ti-a,  Quascoeli  pan-dis    oftiumrBel- 
la  premant  hofti*  li-a.    Da     ro-bur 


HYMM.  73 


fer     aux-i-lium. 

Uni  trinoque  Domino 
Sit  fempiterna  gloria : 
Qui  vitam  fine  termino 
Nobis  donet  in  patria. 


A--        men. 


^ 


AN 


ANTHEM 

WHICH  IS  SOMETIMES  SUNG. 

/^  Quam  fuavis  ell:  Domine  fpiritus 
^^  tuus,  qui  ut  dulcedinem  tuam  ia 
filios  demonilrares,  pane  fuaviffimo  de 
coelo  prseftito,  efurientes  reples  bonis  j, 
faftidiofos  divites  dimittcns  inanes^ 


O 


74 


HYMNI. 


PROSE 


OF   THE 


BLESSED  VIKGIN  MARY. 

fi     o-ta  pulchra  es  Mari-a.     Tota 

P— fpzHz|~:ti=:=?i«igii::j::=::=:=:t:?:z:^ 


pulchra  es  Mari-  a.     Et  macula  o-ri- 

ii_^ ia m m iS-TT — t-R. I 

E=-==?EJEz=i=EEt-EEJ=EES~-zJ=-^ 

ginaiis    Ron   eft    in    te.        Et  macu- 
la    c-rigi-nalis   non   eft    in    te.    Tu 

glori-a     Je-rufalem.      Tu    lastiti-  a 

LZii^:$T=zi.tiizzztiiizz^7HZ^~7zrZEiT^rg 
If-rae!.        Tu     honori-ii-centi-  a    po- 

^E?13':=EElEl[EEiElEE:=^^ 

puli     nofiri.       Tu     advocala    pecca- 
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torum.       O    IVla-ri-  a.       O     Ma-ri- 
^ ^^ a__s -3 ^4-— TT -1 


-_M— iX 


a.        Vir2;o  prudentiifima.     Virgo 
clementifiima :    o-ra  pro    nobis.        In- 
tercede  pro    no-bis  ad  Dominum  Je- 


fum  Chriftum. 

^-  In  conceptione^  tua  virgo  imrnacu- 
lata  fuifti. 

^-  Ora  pro  nobis  Patrem,  cujus  Filium 
peperifti. 

O  rem  us.  Oratio. 

DEus,  qui  per  immaculatam  virginis 
conceptionem  dignum  Filio  tuo 
habitaculum  praeparafli :  qunefumus,  ut 
qui  ex  morte  ejufdem  Filii  fui  prasvifa, 
earn  ab  omni  labe  prasfervafti  :  nos  quo- 
que  mundos  ejus  interceffione  ad  te  per- 

G  2 


"^^  HYMNI. 

venire  ccncedas.     Per  eundem  Chriftum 
Dominum  noftrum. 
*•  Amen- 


0mm  - 


IHE-   PX>LLOWINO    rs    AT    PRESENT     THE    MOST    OENERAXLY 
ADOPTED   TUME   OF   THE 

TANTUM    ERGO 

AT 

BENEDICTION. 


antum  er-go    facramentum  Ve- 
neremur    cernui :       Et    antiquum 

!izE!E?EiEtE?EESE^^^ 

documentum  Novo     cedat    ritu-i 
Praeftet    fi-  des  fupplementum  Sen- 

^li?lElE«j^-==:i^fI^^== 


fuum      defedu-i. 


HYMNI.  77 

Genitori,  genitoque 
Laus,  &  jubilatio, 
Salus,  honor,  virtus  quoque 
Sit  &  benedictio, 
Procedenti  ab  utroque 
Compar  fit  laudatio*     Amen. 


;:fez==ia 


az:?z+:Hiplz?z;z?z>:iJlz=:|z:S 
^'    Panem  de  coelo    praeftitifti 

e-  is.     In  Pafchal  time :    A!lelui-a. 

p:-^izz^'4ziziziz:iEiE^5:J-lifi=§ 
^'*  Omne  deledamentum    in  fe  ha- 

g:'EiizEiEg^iEOEi-i^3EE=^^ 

bentem.        AHe-Iu-i-a. 

p:^^iE±E§l£iE"JEpEtAgi:Ej|ggj 

^'-  Domine  falvum  fac  Regem* 

^"-^^z^5ezz??3"z£^ 

^-  Et  exaudi  nos   in    ':^ie,    qua    in- 

5_E-=_5_5_t_(l — ^_B_tJ -~~- ^ 

vocaverimus    te. 

G3 


^S  HYMNL. 

Oremus,  Or  at  to. 

TT^Eus,  qui  nobis  fub  facramento  ml- 
^^  rabili  paffionis  tuae  memoriam  reli- 
quifli:  tribue  qu^fumus,  ita  nos  corporis 
&  fanguinis  tui  facra  myfteria  venerari ; 
ut  redemptionis  tu^  frudtuni  in  nobis  j,u- 
giter  fentiamus  : 

QUasfumus  omnipotens  Deus,  ut  fa- 
mulus tuus  A.  rex  nofler,  qui  tua 
miferatione  fulcepit  regni  gubernacula, 
vir.tutum  etiam  omnium  percipiat  incre- 
menta,  quibus  decenter  ornatus,  vitio- 
rum  monftra  devitare,  &  ad  te  qui  via, 
verita^s,  &  vita  es,  gratiolius  valeat  per- 
venire.  Per  Chriflum  Dominum  nof- 
trum.     Amen. 

After^'which  is fungy  the  Tfalm^  Laudate 
Dominum- onyiet;  gen tes,  in  the  fifth  or 
fixtb  tone. 

From  Chriftmas  day  until  Epiphany, 
the  following  Hymn  isfung^  injiead  of  the 
Laudate :  -^ 
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A  f» a ■ — ^ 

jlTl  -  defte    fideles,  lasti  triumphan- 

tes;  Venite,  ve-nite     in    Bethlehem: 

pgE:;EiEi:gigEiEiE^=Ei:=^:^:4E^ 

Natum  videte     fegem     angelo-  rum  : 


piEHEis:!lE3EiE"E"E!:i:"?*f5g 

Venite     adoremus,  venite      adoremus, 

piE!ii4Ei;gi?;?IEgiiE^:^^^^ 

Venite      adore-mus,    Dcminum. 

Deum  de  Deo,  lumen  de  lumine 

Geftant  puellse  vifcera  : 

Deum  verum,  genitum  njdn  fadlum  : 
Venite  adoremus,  verfite  adoremus, 
Venite  adoremus  Dominum.  i 

Cantet  nunc  lo  chorus  angelorum, 
Cantet  nunc  aula  cceleilium :     *^ 
Gloria  in  excelfis  Deo  : 

Venite  adoremus,  venite  ardbrfi^1liSL>r?" 
Venite  adoremus  Dominuirf''' 


80  HYMNI. 

Ergo,  qui  natus  die  hodicrna, 

Jefu  tibi  lit  gloria, 

Patris  seterni  verbiim  caro  fadtum  : 

Venite  adoremus,  venite  adoremus, 

Yenite  adoremus  Dominum. 

During   Lent,   the  'Stabat    Mater, 

as  follows: 

^L-»=^^t f 1._ ti,i 

O     tabat    mater    dolorofa,     Juxta 

crucem    lacry-mofa,   Dum  pende- 

bat  Fi-  lius, 

Cujus  animam  gementem, 
Contriftatam,  &  dolentem 
Pertranri\^  gladius.  -^ 

O  quam  triftis  &  afflidla, 
Fuit  ilia  benediita 
Mater  ufJTgeniti. 

Quae  moerebat,  &  dolebat, 
aS^cum  videbat 


^  Nati  poei!5s  inclyti. 
bio.  ^ft^t<r' 
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Quis  eft  homo,  qui  non  fleret 
Chrifti  matrem  fi  videret 
In  tanto  fu^plicio  ? 

Quis  polTet  non  contriftari, 
Piam  matrem  contemplari 
Dolentem  cum  filio  ? 

Pro  peccatis  fuse  gentis 
Vidit  Jefum  in  tormentis, 
Et  flagellTs  fubditum. 

Vidit  fuum  dulcem  natum 
Morientem,  defolatum, 
Dum  emifT!  fpiritum. 

Eia  mater  fons  amoris. 
Me  fentire  vim  doloris 
Fac,  ut  tecum  lugeam, 

Fac,  ut  ardeat  cor  meum,     . 
In  amando  Chriftum  Deum, 
Ut  fibi  c(?mplaceam. 

Sanda  mater  iftud  agas, 
Crucifixi  fige  plagas 
Cordi  meoTvalide. 

Tui  nati  vulnerati, 
Tam  dignati  pro  me  pati 
Poenas  mecurn  divide. 

Fac  me  vere  tecum  flere^ 
Crucifixo  condolere. 
Donee  ego^vixero. 


^ 


^  HYMNI. 


Juxta  crucem  tecum  flare, 
Telibentur  fociare, 
in  plandlu  dVfidero. 

Virgo  virginum  praeclara, 
Mihi  jam  non  fis  amara, 
Fac  me  tecutn  plangere. 

Fac  ut  portem  Chrifti  mortem. 
Paiiionis  fac  confortem, 
Et  plagas  fecolere.  •*' 

Fac  me  plagis  vulnerari, 
Cruce  hac  inebriari,  I 

Ob  amor^  filii,  -  ? 

Inflammatus,  &  accenfus. 
Per  te  virgo  fim  defenfus 
In  dh  -udicii. 

Fac  me  cruce  cuflodiri, 
Morte  Chrifti  praemuniri 
Confoyert  gratia. 

Quando  corpus  morietur, 
Fac  ut  animas  donetur 
Paradifi  gloria.      Amen. 

^'    Tuam    ipfius    animam   pertranlivit 
gladius. 

^'  Ut   revelentur    ex   multls   cordlbus 
cogitationes. 

Oremus.  Oratto. 

T^Eus,   in  cujus  paffione  fecundum  Si- 
■^-^  meonis  prophetiam,  dulciffimam  a- 


1^5-=: -I 


O 
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nimam  glonofe  virginis,  6z  matris  Ma- 
rl^; dolor^s  gladius  peitranfivit  :  conce- 
de propitius  \  ut  qui  translixionem  ejus 
&  pailionem  vtnerando  recolirnus,  glo- 
riolis  meritis.,  &  prccibus  omnium  fanc- 
torum  cruci  fideiiter  aftantium  interce- 
dentibus,  pallionis  trse  efFedum  felicem 
confequamur.     Qiii  vivis. 

At  Eafter  the  following  Hymn  isfiing: 
Fili-i,  &    Fili-  as  Rex  coelef- 

lS:^EiEiEJE?§ri:=Et=EiE^SE~=EiE^ 

'  r- ^ m 

tis,  Rex  glori-as,    Morte    furrexit 

ho'di-e,     Alle!u-i-a.     Allelu-i-a, 

i\lle-lu-i-a,     Al!e-  lu-  i-a. 

Et  mane  prima  fabbati 
Ad  oftium  monumenti 
Acceflerunt  difcipuli,  Alleluia, 

Et  Maria  Magdalene, 
Et  Jacobi,  &  Salome, 
Vcnerunt  corpus  ungere,  Alleluia. 


«*  HYMNI. 

In  albis  fedens  angelus 
Praedixit  mulieribus. 
In  Galilaea  eft  Doniinus,  Alleluia. 

Et  Joannes  Apoftolus 
Cucurrit  Petro  citius 
Monumento  venit  priuG,  Alleluia. 

Difcipulis  aftantibus. 
In  medio  ftetit  Chriftus, 
Dicens  Pax  vobis  omnibus,  Alleluia. 

Ut  intellexit  Dydimus 
Quia  furrexerat  Jefus, 
llemanfit  fere  dubius.  Alleluia. 

Vide  Thoma,  vide  latus. 
Vide  pedes,  vide  manus. 
Noli  efle  incredulus.   Alleluia. 

QUiando  Thomas  vidit  Chriftum> 
Pedes,  manus,  latus  fuum. 
Dixit :   Tu  es  Deus  mens.  Alleluia. 

Beati  qui  non  viderunt, 
Et  firmiter  crediderunt, 
Vl^am  aeternam  habebunt.  Alleluia. 

In  hoc  fefto  fandiffimo 
Sit  laus  &  jubilatio. 
Benedicamus  Domino,  Alleluia. 

Ex  quibus  nos  humillimas 
Devotas  atque  debitas 
Deo  dicamus  gratias.   Alleluia. 

Alleluia,  Alleluia,  Alleluia. 


HYMNr.  t^ 

HYMN 

07  THB 

HOLY    GHOST, 

AT 

PENTECOST. 

^  j.fzm:E±zm^-.mz9m-b--~-z~zz.ziz~zzi 
V     eni.    Creator    Spi-      ritus.  Men- 


tes    tu-orum      vi-     fita,    Imple    fa- 
perna     gratia,      Quas  Tu     crcaf- 


ti        pedora* 

Oiii  diceris  Paraclitus 
AltiHimi  donum  Dei, 
Fons  vivus,  ignis,  charltas 
Et  fpiritalis  undio. 

Tu  feptiformis  munere, 
Digitus  Paternse  dexterce, 

H 


Sd  HYMNI. 

Tu  rite  promiffum  Patris 
Sermone  ditans  guttura. 

Accehde  lumen  fenfibus : 
Infunde  amorem  cordlbus : 
Infirma  noftri  corporis 
Virtute  firmans  pcrpeti. 

Hoftem  repellas  longius, 
Pacemque  dones  protinus, 
Duftore  fie  te  praevio 
Vitemvi^s  omne  noxium. 

Per  tc  fciamus  da  Patrem 
Nofcamus  atque  filium  : 
Teque  utriufque  Spiritum     . 
Credamus  omni  tempore. 

Deo  Patri  fit  gloria, 
_Et  Filio,  qui  a  mortuis 
Surrexit,  ac  Paraclito, 
In  faeculorum  faecula.     Amen. 

f'    Loquebantur  variis  Unguis  Apof- 
toli,  alleluia. 
^-  Magnalia  Dei,  alleluia. 


Oremus^  Oratto. 

Eus,  qui  (hodierna  die)  corda  fide- 
lium  San(Sti  Spiritus  illuftratione 
docuilii  :  da  nobis  in  eodem  Spiritu  reda 
fapcre^   &   de  ejus   femper  confolatione 


D 


I 
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gaudere.  PerDominum  noftrum  Jefum 
Chriftum  Filium  tuum:  Qpi  tecum  vivit 
&  regnat  in  unitate  ejufdem  Spiritus 
Sandi  Deus.  Per  omnia  faecula  fasculo- 
rum. 

9^.  Amen. 

THE 

LITANY 

OF  THE 

BLESSED  VIRGIN  MARY. 

j^  1^Ei:?:i:i:!!==iiEfeiEE=Efe»liEi- 

Jl!jk.      yrie        eleifon.     Chrifte  elei- 


fon.  Kyrie       clei- Ton.     Chrifte     e- 

']l:;^r4=i=ii^:i=iE:f^=^=i=EETi 


m 

leifon.       Chrifte    audi  nos,    Chrifte 

1fEiaSii=";==i:l*l=ii=H;3 

exaudi  nos*     Pater    de   coelis    Deus, 
miferere    nobis.       FrU    Redeinptor 

H2 


«S  LTTANia. 

mundi  Deus,    miferere    nobis.    Spi- 
ritus  Sande      Deus,    miferere   no- 

bis*       Sanda    Trinitas    unus  De- 

l&:fflzjE:i=iiE§ilEa?:i^§^^~= 
us,    miferere    nobis^ 

Sanda    Maria- 


Sanda  Dei  genitrix, 

Sanda  Virgo  virginura. 

Mater  Chrifti, 

Mater  divince  gratia^-, 

Mater  puriffima, 

Mater  caftiffima,  > 

Mater  inviolata. 

Mater  intemerata, 

Mater  amabilis, 

Mater  admirabilis, 

Mater  Creatoris, 

Mater  Salvatoris, 


o 

o 
a. 

O 


CO 

»— I 
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Virgo  prudentiflima, 

Virgo  veneranda, 

Virgo  prsedicanda, 

VirgQ  potens, 

Virgo  clemens, 

Virgo  fidelis, 

Spccuhim  juftiti^, 

Sedes  fapientias, 

Caufa  noPirae  Isetitise, 

Vas  fpiritiiale, 

Vas  honorabil^, 

Vas  inligne  devotionis,  'g 

Rofa  myftica,  •    o 

Turris  Davidica,  «  zO. 

Turris  eburnea,  2 

Domus  aurea. 

Foederis  area, 

Janua  coeli, 

Stella  matutina, 

Salus  infirmorum, 

Refugiiim  peccatorum, 

Confolatrix  affliclorum, 

Auxilium  Chriftianorum, 

Regina  Angelorum, 

Regina  Patriarcharum, 

Regina  Prophetarurrij^ 


H 


I 

J 
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Regina  Apoftolorum,  ")    o 

Regina  Martyrum,  ^ 


o    . 

Ui      CO 


Regina  ConfeiTorum, 

Regina  Virginum, 

Regina  Sandlorum  omnium, 

Agnus    Dei,  qui  tollis  peccata  mun- 

?:iEt5:»5?EiliiS=p=E^^ 

di,  parce  nobis  Domine. 

Agnus  Dei,  qui  tollis  peccata  mundi; 
cxaudi  nos  Domine. 

Agnus  Dei,  qui  tollis  peccata  mundi, 
miferere  nobis. 


PSALMUS    50. 

iVX  i-  fe-rere      me-    i     Deus,  fecun- 
dum  magnam  mife-ricordiam    tuam. 
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Et   fecund ummultitudinem  mifera- 
ti-onum  tua-rum  dele    i-niquitatem 


Ni=s 


meam. 


Amplius  lava  me  ab  iniquitate  mea : 
'^  &  a  peccato  meo  munda  me. 

Quoniam  iniquitatem  meam  ego  cog- 
nofco :  *  &  peccatum  meum  contra  me 
eft  femper. 

Tibi  foli  peccavi,  &  malum  coram  te 
feci :  *  ut  juftificeris  in  fermonibus  tuis, 
&  vincas  cum  judicaris, 

Ecce  enim  in  iniquitatibus  conceptus 
fum  :  *  &  in  peccatis  concepit  me  mater 
mea. 

Ecce  enim  veritatem  dilexifti :  *  in- 
certa  &  occulta  fapientias  tuae  manifeftafti 
mihi. 

Afperges   me   hyflbpo,    &   mundahor: 

*  lavabis  me,  &  fuper  nivem  dealbdbor. 

Auditui  meo  dabis  gaudium  &  l^titiam : 

*  &  exultabunt  olTa  humiliata. 


02  PSALM. 

Averte  faciem  tuam  a  peccatis  mels  : 
*  &  omnes  iniquitates  meas  dele. 

Cor  mundum  crea  in  me  Deus :  ^  & 
fpiritum  redtum  innova  in  vifceribus 
meis. 

Ne  projicias  me  a  facie  tua  :  *  &  Spi- 
ritum  iandum  tuum  ne  auferas  a  me. 

Redde  mihi  laetitiam  falutaris  tui :  * 
&  fpiritu  principali  confirma  me.. 

Docebo  iniquos  vias  tuas  :  ^  &  impii 
ad  te  convertentur. 

Libera  me  de  fanguinibus  Deus/  Deus 
falutis  meas :  *  &  exultabit  lingua  mea 
juftitiam  tuam. 

Domine  labia  mea  aperies  :  ^*  &  os 
meum  annunciabit  laudem  tuam. 

Quoniam  li  voluiiTes  facrificium,  de- 
diilem  utique  :  ^  holocauftis  non  delec- 
taberis. 

Sacrificium  Deo  fpiritus  contribulatus : 
^^  cor  contritum  &  humiliatum  Deus  non 
defpicies. 

Benigne  fac  Domine  in  bona  voluntate 
tua  Sion  :  ^  ut  a^dincentur  muri  Jeru- 
falem. 

Tunc  acceptabis  facrificium  juftitiae, 
oolationes,  &  holocaufta:  ^  tunc  impo- 
nent  fuper  altare  tuum  vitulos. 


HYMNI.  §3 

^-  Domine  non  fecundum  peccata  noflra 
facias  nobis^ 

^-  Neque  fecundum  iniquitates  noftras 
retribuas  nobis. 


ANTHEM 


ON 


ASCENSION-DAY. 

«--4-S— -^— ^— * 1 

-2:tE!E}E?E?:i3E~l±~E^3 

V^       Rex  gldriae,  Domine  virtutum, 

qui  triumphator      hodic      fuper        cm* 
nes    cceIos        afcendifti,    ne    derclin- 

fEE"zg;!§=iSEiEJEiEgiE^iEj3=_5^^^ 

quas  nos  orphanos:  fed  mitte  promif- 
fum  Patris    in    nos,   Spiritum         ve 


94  HYMNI. 


rita-tis,      allelu-  ia. 

ON   THE 

ASSUMPTION 

OF    THE 

BLESSED  VIRGIN  MARY. 

xi.     iTumpta    eft  Maria,  Mari-  a    in 
coelum,  in  coelum,  Mari-       a     af- 

f^=EEE|EEE|EE=~:{ES:i=aE]^i^ 

fumpta    eft ;  Gaud^nt    angeli,       gau- 


dent    angeli,    gaudent,      gaudent 

^E-3:iEi^E?ElE"E^^^ 

angeli,     collaudantes,    collaudantes, 
collaudantes.    benedicunt  Dominum* 


HYMNI. 


AU,elu-i-a» 


HYMN 

OF   THE 

3LESSED  VIRGIN  MARY# 


JTjl        ve  maris  ftella,  Dei  mater    al- 
ma,  Atque  femper  virgo,    Felix    coe- 


li  porta. 

ve  maris       ftel-      la,  Dei  ma- 
ter    alma,   Atque  femper      virgo. 


Felix    coeli   porta. 


fa  HYMNI. 

Sumens  illud  Ave,. 
Gabrielis  ore, 
Funda  DOS  in  pace, 
Mutans  Hevae  nomen. 

Solve  vincla  reis 
Profer  lumen  ca^cis. 
Mala  noftra  pelle. 
Bona  cundla  pofcc. 

Monftra  te  efle  matrem, 
Sumat  per  te  preces, 
Qui  pro  nobis  natus, 
Tulit  effe  tuus. 

Virgo  fingulans. 
Inter  omnes  mitis, 
Nos  culpis  folutos. 
Mites  fac  &  caftos. 

Vitam  praefta  puranJ, 
Iter  pura  tutum, 
Ut  videntes  Jefum 
Semper  collastemur. 

Sit  laus  Deo  Patri, 
Summo  Chrifto  decus, 
Spiritui  landlo, 
Tribus  honor  unus.     Amen. 
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